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Valerie Brathwaite (Trinidad and Tobago, 1940)

studied at The Royal College of Art and at L’Ecole

des Beaux-Arts de Paris. First and foremost a

sculptor, she also works with printing and

drawing. She creates forms of organic

abstraction, using simple sculptural volumes and

sinuous lines, resembling the flora and fauna of

the Caribbean. In 1969 she moved to Venezuela,

and since has shown her work in Goldign in

Periférico Caracas, Caracas (2008); Savino Inc.

Miami (2009); Art Society of Trinidad and Tobago

Building Port of Spain (2010); Galería G7, Cento

de Arte los Galpones, Caracas (2011);

Development Bank in Latin America: CAF Gallery,

Caracas (2012) Oficina #1, Centro de los

Galpones (2014). Her work is in the collections of

The Museum of Contemporary Art, The Museum

of Fine Art, The National Art Gallery, The

Alejandro Otero Museum, all in Caracas.  In the

beginning of this year she was part of a group

show at Henrique Faria, New York, Drawings from

South America II Chapter: Venezuela. 
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Sala Mendoza, Caracas (1973). Photo by Rudy Stejskal.
 
 



Valerie Brathwaite (Born in San Fernando, Trinidad and Tobago,

1940) studied in Europe at the Hornsey College of Arts and the

Royal College of Art in London, and at the École des Beaux Arts in

Paris between 1959 and 1964 and moved to Venezuela in 1969

gaining citizenship in 1989. 

 It was a fellow female immigrant artist who first encouraged her to

settle in Venezuela after seeing her portfolio. Gego (Gertrude

Goldsmith), who at the time was already a central figure of

modernist abstraction in the country, became a lifelong friend, and

introduced Brathwaite to curators and critics such as Miguel Arroyo,

Lourdes Blanco, Roberto Guevara and Marta Traba who became

important supporters of her work. Gego, in Brathwaite’s life,

symbolized the bridge between Modernism in Europe and her own

future path. When the two artists met in Gego’s apartment in 1969,

Gego had a wall of drawings by Kenneth Armitage. Brathwaite had

been impressed with Armitage’s work since her time at the Royal

College and subsequently in Leeds, first as a student and then

while working for the influential British sculptor Hubert Dalwood.

Upon her return to Trinidad, Brathwaite had not found an advanced

artistic milieu, but encountering Armitage and Gego’s work in

Caracas meant that she had found the continuity in modern and

contemporary art she had left behind in England, and thus her

place. Additionally, Gego was an original and outstanding figure

both in dialogue with and completely independent from

Venezuelan modernism, and in this she stands as a model and

companion for Brathwaite’s own positionality as an artist:

autonomous and free while in dialogue with her generation. 

Brathwaite very soon established herself as an integral part of the

contemporary Venezuelan art scene of the time and obtained prizes

in the established Art Salons such as the XXXI Salón

Michelena, in 1973, and the Salón Nacional de Escultura de

pequeño y mediano formato in 1976. She also participated in many

of the defining group exhibitions of the 1970s such as 11 Tipos at

Sala Mendoza and held solo shows in Venezuela’s main art

museums. As often seen with other Latin American artists, the

enigma is why, despite her prominent and widespread participation

in the Venezuelan art scene since the early 1970s, Brathwaite is not

better known? The answer lies in that her unique signature

language of undulating, voluptuous, biomorphic, sensually

volumetric sculptures, involving also drawing and printmaking in

the exploration of the fluidity of form, does not fit in either the

history of modernist abstraction or the conceptualist tendencies

that defined the period from the 1960s to 1980s in Venezuela. It is,

nevertheless, because of her artistic singularity that a seminal writer

such as Lourdes Blanco and other critics highlighted her as an

important member of the new generation. Roberto Guevara, a major

art critic in Venezuela, stressed the importance of Brathwaite’s work

in the context of the void of contemporary developments in

sculpture in the country.2 Moreover, there was a significant ceramic

movement at the time headed by artists such as Colette Delozanne,

Seka, Tecla Tofano, and Noemí Márquez, that overflowed

utilitarianism and was key to the development of modern art in

Venezuela. Valerie Brathwaite also became a central exponent of

this medium.  

The artist had a profound academic training in sculpture, studying

with artists such as Ossip Zadkine, and then working with Hubert

Dalwood, during a period of time when the language of sculpture

was evolving from modern to contemporary. Her choice of form and

motifs, as well as materials, surpasses the boundaries of tradition.

They range from established to experimental, including concrete,

plaster, clay, aluminum, bronze, silver, soft sculptures of

stuffed fabric, and more recently MDF, demonstrating both



freedom and resourcefulness in materiality and making.

Brathwaite’s use of colors, often bright and found in nature, are

fundamental in embracing the form and are often applied in layers

to become an integral element of the sculpture. Her deployment of

color is a surprising and unconventional feature of her work, as

modelled sculpture is hardly ever polychrome; making her stand

out from her teachers and peers since the 1960s. One of the

features that makes Brathwaite’s work so exceptional is that it is not

possible to identify clear influences in her work, either early on in

her career or as a mature artist. Nevertheless, it is fruitful to

recognize important relations and closeness with key international

and Venezuelan artists without prescribing direct influences. For

example, the organic nature of Brathwaite’s volumes dialogues with

the sculpture by Barbara Hepworth, Jean Arp, and Hubert Dalwood;

the sensuality of her voluptuous forms converses with the work by

Louise Bourgeois, Niki de Saint Phalle, Ana Mendieta’s late work,

and Margot Romer; and the grounded horizontality of much of her

work speaks with artists such as Henri Moore.  

What characterizes her art is a profound relationship with

materiality, an intuitive though knowledgeable approach to the

associative potentiality of form, a rootedness in the sensuality and

liveliness of the volume, and the freedom to create without

subscribing either to narrative content or the muteness of

abstraction. Lourdes Blanco wrote in 1978: "Valerie Brathwaite

brought to the new art of the early 1970s in Caracas a sense of

formal knowledge that infuses the materials with carnal sensuality

without the need to appeal to the descriptive or the figural." In her

article, Blanco emphasizes that Brathwaite’s formal impulse

promotes the essential pleasure of an abstract sensuality, and this is

key to understanding the suggestive and powerful nature of her

work. Her sculptures, reliefs and works on paper embody a radical 

commitment to the energy and infinite possibilities of free form and

unrestrained volume. The artist has explained that her work

embodies organic and sensual reminiscences inspired by the

beauty of the mountains, rocks, exotic plants, women’s breasts and

legs, male torsos, sunsets and the bodies of animals. Works, such as

Untitled, 2011, allude both to a mountainous formation and to a

phallic form, though the colors the artist applies to the volume -

gray, blue and bright red- both emphasize and contradict these

references. The inner tension between the visual metaphors, the

symbiosis with natural forms and the apparent contradictory will to

abstract are at the root of Brathwaite’s originality. Her work refers

both to the natural world and what she describes as “the inner

nature of Valerie Brathwaite.” For her 1975 solo show at the

Museum of Fine Art in Caracas, her sculptures were displayed

directly on the floor emphasizing the horizontal rather than the

typical vertical axis of sculpture, evoking the landscape and

geological formations, leading Juan Calzadilla to describe them as

an affirmation of the terrestrial, of humus, of magma, of bubbles, of

bark, as the creation of shapes that were novel and

groundbreaking. Even though Brathwaite has repeatedly explained

that she fears nature, its presence is ubiquitous. Her fascination and

close relationship with the natural world do not come from the

immersive experience in tropical nature. Instead, it comes from a

contemplative involvement with the natural realm, and from the

direct observation of the way her cactuses and plants grow and

create new shoots. The surprising manner in which plants grow are

embodied in many ways in her more vertical pieces such as her

ceramic sculpture from the series Flores de Los Palos Grandes,

which is unruly, exuberant, and sensual. Marta Traba writes: "Valerie

has ended up sowing a new species, a vegetable and animal graft,

which can no longer be dispensed with in the panorama of new

Venezuelan art." Guevara further expands in describing the

sprouting forms in Brathwaite 



sculpture as guided by the need to create an “extra-formal”

coherence. Where have all the flowers gone? Longtime passing!

(Song by Joan Baez at Woodstock Festival), 2018-2019 is a good

example of this exuberant extra-formal coherence in a vertical

arrangement of overflowing stuffed shapes and colorful cuts of

fabric, suggesting imaginary foliage and limbs. The allusion to

plants and nature and to the organicity and sensuality of the body

continues to be at the center of the artist’s work, such as in her

series Soft Body, 2004-2014 made of fabric. In Untitled, 2021 from

the series MDF, the biomorphic, the foliage, the erogenous, and the

abstract integrate organically in an unpredictable and sensual

volume. Its implausible existence is possible because in Valerie

Brathwaite’s work nothing is literal, and everything is vital.

Futhermore, these recent works embody a synthesis of her artist’s

formal preoccupations and also, of the broad dialogical nature of

her art, in conversation with artists such as Jean Arp and Niki de

Saint Phalle. Unique, eccentric, sensual, and powerful, her art is

central to the history of sculpture and art in Venezuela in an

international context since the 1970s. 

Cecilia Fajardo-Hill

The artist in her Studio in Sebucán, Caracas, 1980. 

Photo by Rudy Stejskal.  
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Untitled
1979

Acrylic on plaster

12 x 10 x 3.5 in.

30.5 x 25.5 x 9 cm

HENR IQUE  FAR IA  |   NEW  YORK



Untitled
2002

Burnt and glazed clay

11 x 9 x 1.5 in.

28 x 24 x 3.5 cm
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Untitled 
(Flores de Los Palos Grandes Series)
2005

Burnt and glazed clay

4 x 5.5 x 3.5 in.

11 x 14 x 9 cm
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Untitled 
(Flores de Los Palos Grandes Series)
1995

Burnt and glazed clay

12 x 9.8 x 4 in.

32.5 x 25 x 10 cm
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Untitled
1979

Acrylic on plaster

10 5/8 x 7 3/8 in.

27 x 27 x 19 cm
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Untitled
2014

Acrylic on concrete

12 x 9 x 1.5 in.

33 x 22 x 4 cm 
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Untitled
2014

Acrylic on concrete

11 x 9 x 2  in.

30 x 24 x 5 cm
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Untitled
2014

Acrylic on concrete

11 x 9 x 2 in.

30 x 24 x 5 cm 
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Untitled 
(MDF Series)
2021

Acrylic lacquer on MDF

30 x 34 x 3 in.

78 x 86 x 8 cm
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Untitled 
(MDF Series)
2019

Acrylic on MDF

26 x 20 x 2 in.

66 x 51 x 5 cm
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Untitled 
(MDF Series)

2019

Acrylic on MDF

15.7 in. diameter

40 cm diameter
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Untitled
(MDF Series)

2019

Acrylic on MDF

27.5 x 18 x 1.5 in. 

70 x 46 x 4 cm
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Untitled 
1978-1983

Hydrocal

15.7 x 13.7 x 8 in.

40 x 35 x 20 cm
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Untitled 
(Piedras de Caracas Series)
2000

Plaster, canvas, gauze and paint

7 x 16 7/8 x 9 3/4 in. 

45 x 27 x 14 cm
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Untitled 
(Piedras de Caracas Series)
2000

Plaster, canvas, gauze and paint

17 x 12 x 8.6 in.

45 x 30 x 22 cm
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Where Have All The Flowers Gone? 
Longtime Pasing! 
2020

Painted wood and stuffed fabric

26 3/8 x 21 5/8 x 15 5/8 in.

(67 x 55 x 40 cm) 
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Untitled 
(Sebucán Series)
2010

Painted wood and stuffed fabric

21 5/8 x 22 3/4 x 17 1/4 in. 

(55 x 58 x 44 cm) 
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Untitled 
(Soft Body Series)
2004

Stuffed fabric

20 3/4 x 59 x 27 1/2 in.

(53 x 150 x 70 cm) 
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Untitled 
(Soft Body Series)
2004

Stuffed fabric

15 5/8 x 44 x 30 5/8 in.

40 x 112 x 78 cm
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Untitled 
(Soft Body Series)
2010

Stuffed Fabric

29 x 27 x 10.6 in.

75 x 68 x 27 cm 
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Untitled 
(Soft Body Series)
2004

Stuffed fabric

8 5/8 x 60 1/8 x 10 5/8 in.

22 x 153 x 27 cm
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Untitled
(Soft Body Series)
2010

Stuffed fabric

4 5/8 x 24 3/8 x 25 1/2 in.

12 x 62 x 65 cm
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Untitled
(Soft Body Series)
2010

Cotton fabric, thread and cotton filling

8 5/8 x 36 1/8 x 16 7/8 in.

22 x 92 x 43 cm
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Untitled
(Soft Body Series)
2010

Stuffed Fabric

15 x 29 1/2 x 24 3/4 in.

38 x 75 x 63 cm
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Untitled 
(Soft Body Series)
2010

Stuffed Fabric

22 x 14.5 x 5 in.

56 x 37 x 13 cm
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Untitled 
(Soft Body Series)
2010

Stuffed Fabric

4 5/8 x 31 7/8 x 24 3/8 in.

12 x 81 x 62 cm
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Untitled 
(Soft Body Series)
2010

Stuffed fabric

4 5/8 x 25 1/8 x 7 3/4 in.

(12 x 64 x 20 cm) 
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Untitled 
(Soft Body Series)
2011

Cotton fabric, thread and cotton filling

50 x 7 7/16 x 3 7/8 in. 

127 x 19 x 10 cm
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Untitled 
(Soft Body Series)
2011

Cotton fabric, thread and cotton filling

32 1/4 x 6 1/4 x 3 1/8 in. 

82 x 16 x 8 cm

2 pieces
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Untitled 
(Soft Body Series)
2011

Cotton fabric, thread and cotton filling

50 9/16 x 9 x 4 5/16 in. 

128.5 23 x 11 cm
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Untitled 
(Soft Body Series)
2010

Fabric and threads stuffed with various materials

75 x 17 x 11 in.

190 x 44 x 29 cm
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Untitled 
(Soft Body Series)
2010

Sewn and tied fabric

70 3/4 x 8 5/8 x 3 1/8 in.

180 x 22 x 8 cm
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Untitled
1975

Ink on paper

25 1/2 x 19 5/8 in. 

64.8 x 49.9 cm
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Untitled
1972

Ink on paper

22 1/2 x 28 9/16 in. 

57.1 x 72.5 cm



Untitled
1972

Watercolor on paper

19 1/4 x 26 3/8 in. 

48.9 x 67 cm



Untitled
1972

Ink on paper

22 1/2  x 28 9/16 in.

55.9 x 72.5 cm
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Untitled
1978

Ink on paper

25 1/2 x 19 1/2 in. 

64.8 x 49.5 cm
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Untitled
1975

Ink on paper

25 1/2 x 19 5/8 in. 

64.8 x 49.9 cm
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Untitled
2002

Colored pencil on paper

11 1/4 x 15 1/8 in.

28.6 x 38.4 cm 

Two sided
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Untitled
2002

Ink on paper

11 1/4 x 15 1/8 in. 

28.6 x 38.4 cm 

Two sided
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Untitled
1989

Mixed media

15 x 19 in. 

38.1 x 48.3 cm
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Untitled
1970

Engraving

13 x 19 inches 

33 x 48.3 cm

Edition 1/1
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Sweden
1981

Dry point engraving

19 1/2 x 13 in. 

49.5 x 33 cm

Edition 5/5
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Untitled 
1969

Engraving

18 x 15 in. 

45.7 x 38.1 cm
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Untitled
1987

Engraving

18 x 14 in.

47 x 36 cm

P/A
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For more information or press inquiries please contact 

Eugenia Sucre at eugenia@henriquefaria.com 

Henrique Faria New York

35 East 67th Street 4th Floor

New York, NY 10065  

+1.212.517.4609

WWW.HENR IQUEFAR IA .COM    

 @HFFANEWYORK


